
 
 

JMA Matriarchive In Resistance 

INES Intersectional Expanded System 

Curatorial project by Yohanna M Roa 

 

‘JMA Matriarchive in Resistance’ inaugurates the Spring ‘22 WhiteBox exhibition schedule in New York City. I 

would be honored were you to agree and participate in this project—in a manner that suits your thinking—particularly 

in regards to one of the more succinct curatorial items such as "Provoking the Matriarchive". In 1975 Josefina Mena 

received a letter from her friend Keith addressing the difficulty of presenting and getting acceptance in the London 

scientific context of a resolved research project about alternative technologies, successfully developed under the 

tutelage of the then new—post dictatorship— Portuguese socialist government following the Carnation Revolution. 

Thus, allow me to invite you to read the attached materiel and if it excites your whims, please respond to this letter 

from the very present; taking into account your own personal life context, express your point of view. E-mail me your 

answer, BEFORE March 13, 2022 in a Word file or if preferred, mail a handwritten 8.5” by 11” letter to: WhiteBox, 

9 Avenue B, New York, NY 10009. Text should contain between 575 and 1700 words. Your response will be included 

digitally or graphically, as you prefer, forming part of the exhibition alongside the original letter (see attachment). 

 

For more information, visit Matriarchive in Resistance. Below, find some general information and kindly, let me know 

asap if it piques your curiosity enough to decide to participate. With any inquiries, feel free to write me back. 

 

Sincerely, 

 
Yohanna M Roa, Curator 

 

General Information 

 

The matriarchive is a place where memories and bodies can become undisciplined and function as an organic network 

and as a matrix capable of producing and developing relationships and experiences. Through the manipulation of art, 

memory is transformed into flesh, body and a living experience. JMA Matriarchive in Resistance is an exhibition that 

focuses on the re-materialization of memories that converge in the archive created by architect, professor Josefina 



Mena Abraham, in collaboration with a wide group of artists and social activists working jointly, back in the day, in 

England, Portugal, South America and Africa. The project for the WhiteBox exhibition is an intersectional 

‘dispositif’—a sort of an anthropotechnical scheme—where the artists, the matriarchive and the community intersect 

in the present tense and time embodying memories and stories that help reveal the processes of resistance against 

social injustices, in particular the exclusion of the non-masculine, hetheronormed. In this exhibition, the bodies 

become a sieve that from the present sifts through, builds on, and constitutes the past allowing for expanding the use 

of memory in the writing processes of history. 

 

The JMA is a documentary collection preserved over five decades by the Mexican architect of Lebanese origin, 

Josefina Mena Abraham. Between 1967 and 1976 she supported various social movements in England, Portugal, 

Africa and South America. Upon graduating in 1965 as an architect from the Tecnológico de Monterey University, 

she traveled to Paris to study at the Sorbonne (under Claude Lévi-Strauss). In 1967 she moved to London and lived 

there until mid-1974, during which time she made sporadic trips to Ireland, various places in Europe and South 

America. Inspired by the Socialist Carnation Revolution ending Salazar’s 48 years of brutal dictatorship, in late 1974 

she moved to Portugal where she worked for two years. When the Portuguese colonies gained independence, she 

traveled to Cape Verde to work for six months, finally returning to Mexico in December of the same year. During this 

period, she amassed and kept the 1750 documents that constitute the archive: photographs, super 8, audiovisuals 

composed of slides and audios on magnetic tapes, cassettes, posters, newspaper clippings, publications, acetates, 

flyers, posters, architectural plans, letters, minutes, a radio transmitter, a singular skirt, and a great number of collages. 

 

Her pioneering work was transdisciplinary linking art and architecture, science and community work. In the many 

projects developed during that incisive period of time, a vast group of collaborators included, among others, Gustav 

Metzger, Cecilia Vicuña, Kowen Wesing, Maurice Frederick Wilkins (1962 Nobel Prize for Physiology or Medicine) 

and the Alternative Technologies Group AKA Radical Technologies. 

 



 
 



 
 

 



 

 


